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The following are the same as the "

We may not be able to fully understand the camera and the reason is that it and its products (cameras

and photos) are completely pointing to the "real" concept. Or that the product is the object of reality

itself. We can understand the working principle of the steam engine, is that we understand its structure, work
steps, and the resulting effect. These are the results of our use of the power of nature. On the contrary, we can
not understand the symptoms of the camera and the photo is: we know it works, mechanical structure, and
every mechanical - chemical level of detail, we still believe to some extent, the camera The effect, that is: the
information on the photo, is real. The truth is that the information on the photo is not real. It is a mirror of

a real environment set up with our senses as a standard . But because it is mirrored, and thus has lost
contact with the real. And because the traditional film photography needs film this material to image, so the
photo is a materialized mirror.

The following are the same as the "

If here, some people want to mirror and the real object in the form of similarity and argue that: between the
two still exist beyond a material level of contact, then it will inevitably enter the Agamben in the "signature

Theory " (  " Theory of Signatures " ) [1] article three chapters discussed in the Renaissance era of the
prevalence of morphological philosophy  . Outside of this field, I would like to emphasize that we have lost

our relationship with this reality that we are reading the text of our own image. Similarly, the content of a
childhood photo is not "I was a child", but from the no longer be traced back to the "I was a child" concept of
an image. The child in the photo is neither me nor "I was a kid". The photo is an item, this item is real, but

the item carries the information is false. And the creation of this item is to carry such a false
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information to meet people's desire for the illusion. The public face of the photo has been attracted by the
contents of the photo, and thus habitually ignore the photo form of complexity. So the public's perception of
photography and photography inevitably flows to an incompetence and numbness - our culture is built on this
incompetence and is growing with this incompetence.
 

The following are the same as the "
With this knowledge about the image of science criticism, we can truly enter 27th Street in Chelsea MIYAKO
YOSHINAGA gallery exhibition "Coke Unrest skin the Surface" . The curator of the exhibition is looking at
the photo and its complexity in this perspective. The works of the four artists in the exhibition have
implemented the criticism of the nature of directed photography.
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One of the works that was suspended in the air Untitled (Shun) (2013) from the artist Taro Masushio . The

work will be a light plane with two thin lines hanging in the air, resulting in a strange sense of floating. Printed

on the plane with a juvenile facial and upper body image. The position of the image at the lower end of the

juvenile nose is turned to the other side of the plane, resulting in a visual fracture. When the viewer from the

other side of the view, you can only see a pair of inverted eyes. This piece of work is familiar to a viewer, can

think of their own image of the image placed on a foldable carrier, so the usual picture of its kind of solid
physical characteristics of the image support the overall sense of the disappearance, and replaced Is
the viewer of the suspended things produced freshness.
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 Another work Burden (2015) comes from artist Anh Thuy Nguyen . She transferred the nude image on the
surface of the stone, disrupting the order of the body as a complete visual object. The result is that the work is
now showing: the broken human image appears chaotic above the gravel scattered in one place. Similarly, the
artist used the image vehicle, that is, the physical properties of the stone to disrupt the integrity of the
image, thus creating the viewer's understanding of the difficulty of the image.
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Artist Margeaux Walter 's works Acquiescence (2009) and Reflex (2009) use 3D lens technology to create
six planar images on the walls. But the realistic effects of the three images from the 3D lens technology create
a strong illusion that the viewer will produce a white wall that realizes the illusion of inward depression in the
space of this image. The space of the six images has produced the effect of six miniature rooms visually, and
the image of each woman in the room is in some way because of the narrow space and the discomfort caused
by depression, so that the effectiveness of the image has been strengthened. The so-called effectiveness,
refers to the screen is convincing ability, that is, the ability to produce illusion. And this work is on the
characteristics of the photo itself and further step: the work through the viewer's movement to show the
illusion of the implementation process, thus exposing the false image of the property. 
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Finally, in the works of Dana Levy Intrusions: A Ghost from the Future (2014), the image of people in the
photo even does not exist, the photo "I" is the ghost, is the external light projection on the paper produced
fragments Light, rather than the photographic material itself interception, retention of the image. The artist
places the projector on an old tripod, showing an image creation process that is diametrically opposed to
filming - rather than capturing, making, rather than interception. The solidified figure is reduced to the light
itself. This is the space created by the "Surface Unrest": each piece of work is in its own direction, in
the concept alone, giving the essence of the image of sharp criticism.
 

Note:

[1] See Agamben, Giorgio. "Theory of Signature,"  The Signature of All Things: On Method. Zone Books, 2009.
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Active in New York, the art critic Lin Zi from Beijing. He is a master's degree in art criticism and writing at the
School of Visual Art in New York. The main direction of the study is Vilem Flusser's phenomenology and its
derivative system. He has been committed to the English culture in the avant-garde art criticism into the
Chinese practice and practice.
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